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Helen Frankenthaler was born in December 12, 1928 in New York City. She was daughter to Alfred Frankenthaler and Martha Lowenstein. Her father was the jury in the New York Supreme Court. Helen Frankenthaler developed interest in painting while she was young and her parents nurtured the talent very well. She grew to be well known as one of the best second-generation Abstract Expressionist painter. Frankenthaler is also remembered for being the woman artist who pioneered the stain technique, which led to the rise of color Field painting influencing other painters like Kenneth Noland and Morris Louis (Rose & Frankenthaler, 1971). Helen Frankenthaler is remembered in history for her unique work and her exemplary contribution to the field of women in the arts. 
Although she had already begun her work at an early age, Frankenthaler started the experimentations that led to her stain paintings in 1950. She started with large scale abstractions with slight washes of pigment which soak in the canvas, redolent of watercolors. Due to the excellence of her work, her new technique was highly championed by Clement Greenberg, a well-known art critic. In addition, Frankenthaler created sculptures of welded steel, prints, ceramics and illustrated books among others. Frankenthaler’s color field painting is well known for the airy compositions which comprised of the use of pure color giving a completely new look and different image to the surface of a canvas. She later shifted her attention to other Medias of art such as woodcuts, where she enhanced the quality of painting. In some instances, she simulated the effects of her soak-stain process in her woodcuts (Rose & Frankenthaler, 1971). 
Helen Frankenthaler had a great contribution to the field of women in the arts. She led to the significance of women artists in the filed of art. Through her work, Helen Frankenthaler became a very important figure in an overwhelmingly male dominated field of American art. In 1962, she created the “Hommage” which was a tribute to one of the few women painters who had made names for themselves in the field, Marie Laurencin. Through her creativity, Helen Frankenthaler brought along her own innovations to the field and accurately documented herself in the list of women artists who made breakthroughs in the tremendously male dominated field. Actually, the greatest contribution Helen Frankenthaler made to the field of women artists in the American art was breaking the norm that it was for men. She led to the entry of other women artists in the field who made great steps and fantastic works in the field. She also proved that women’s art work is not overly feminine as it was perceived to be (Pollock, 2012). 
Helen Frankenthaler’s works were and still remain incredibly great. She has a handful of works and the images are among the best the field of art, not just in America, but also in the world. In most of her works, it can be clearly seen how gender is represented. Although she never intended to push the agenda of gender, it is easy to note the representations of gender in her works (Pollock, 2012). 
One of her greatest work is the Mountains and Sea painting which she made in 1952. Actually, this is the Canvas in which she opened up her soak-stain process. The painting is large; about seven by ten feet. It reflects her familiarity with nature. The fact that she made it after her visit to Nova, it is clear that she describes the landscape of the region. She uses different colors in the painting representing feminism. She uses washes of green, blue and pink to define the hills, water and rocks. All this is sketchily drawn in charcoal. In this painting, gender is out rightly represented. In Abstract Expressionism, any art done by women was viewed or perceived to be highly concerned with image continuity as opposed to subject of the matter and its context. In the artwork, Frankenthaler was really concerned with the image of the painting, which led to her use of many colors and each into details (Cross & Brown, 1998). In addition, gender is clearly represented in her use of feelings and mood in creating her painting. In most cases, men like detailing about the subject and context, but women, detail about everything based on the feeling they had for something. The fact that Frankenthaler had a nice experience with hilly landscape of Nova can be told through the painting. This can also be used as a representation of gender because in most cases, women are closely attached to things they and they like as opposed to men. Women like giving the exactly details as indicated by Frankenthaler’s art of Mountains and Sea (Cross & Brown, 1998). 
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The Savage Breeze is another great art created by Frankenthaler. She created the art in 1974, and it depicted an open space which appeared to have divided a mountain. This was her first venture into the medium of woodcut. This was another great breakthrough in Frankenthaler’s career. In creating this art, Frankenthaler cut a thin sheet of plywood into separately colored shapes and formulated a way of eliminating the white lines. The plywood used by Frankenthaler was about 800mm by 700mm (Frankenthaler, 1977). The issue of gender representation is also evident in the Savage Breeze. Based on the details given on the color, it is clear that she was determined to give an exact picture of what she wanted her audience to see unlike a man artist who would have just sketched something to show the context of what he intended to come up with. Similar to the Mountains and Sea art, the Savage Breeze shows elements of landscape in the way they are formed. As she once stated, her pictures are full of abstract climate, and are a feeling not nature. The Savage Breeze is an interesting art to watch. It has a fluid and slim shape, with both rough and delicate surface textures. It has some irregular shapes which produce a sense of slow movement from left to right. The central shape is made of lime green and strips of dark green, bright orange, brown and yellow (Frankenthaler, 1977). 
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Helen Frankenthaler’s work cannot be referred to as feminist in orientation. Although many critics expounded on her keen focus to much color in her paintings, she insisted that she did not focus on color but the drawings. However, many praise her for expanding the cubism boundaries since she normally referred to herself as a cubist artist. Although her work was not feminist, she suffered bias against women artist, which made her lack purchasers of her paintings. In abstract Expressionism, people viewed women art as excessively feminine and focused much on what people would see while lacking subject and context (Adler, 2010). Helen Frankenthaler’s work was based on her love for nature which led her into drawing real and sometimes imagined landscapes. The fact that he based much of her work on nature; she disapproved the dishonor that she was a feminine artist. In addition, Helen Frankenthaler’s work was not political because since the beginning she has never had anyone’s influence. It is something she had interest in since she was young and her parents nurtured it through taking her to some of the best experimental courses. All through her career, she experimented diligently and progressed in her printmaking without any external input. Frankenthaler’s was simply a significant voice of print renaissance among the abstract painters in America. Particularly, she became renowned for her paintings not due to any political influence. However, Helen Frankenthaler’s artwork can be said to be informed by sexuality to some extent. Although she stated that her work is not feminist, it is evident based on its nature that it is informed by sexuality (Adler, 2010). 
In conclusion, Helen Frankenthaler is one of the well known female artists of the twentieth century. Her artwork played a great role in breaking the norm that the field of art was only for men. Upon realizing her talent at a young age, Frankenthaler’s parent encouraged it and educated her in both progressive and experimental schools. She played a major contribution to the field of women in arts. Although critics have always perceived women’s artwork as feminist, Helen Frankenthaler’s work was not feminist because her work was focused on real landscapes. Some of her major works are the “Mountains and Sea” and “Savage Breeze.” “Mountains and Sea” was her first work which gave her a breakthrough to the field of art and “savage breeze” is is first in the medium of woodcut. Considering her background and where her talent started, it is clear that Helen Frankenthaler’s work is not political although it may be informed by sexuality. 
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